














Neva — penensus na “Individu”

Individu was the very first album, in France, to explore the first fusions
of electronic tones with the energy of punk. In my opinion, Individu was
a devilish pioneer, and, now it steps back from the abyss to deliver its

Hakonen cBuueTenb TeEpBBIX JIET KHU3HU
rpynnsl “Neva” nepensiad. ITOT IEPBBIA aa1b00M
Ha caMOM JieJie CJIIOKHO Ha3BaTh anbOomMoM. Penus
COCTOMT W3 JABYX YacTe — KOHLEPTHOW 3aluCH
19870ro m paHHuX cTyauiiHbIX 3amnuceil “Neva”
(1984-1986). Uto kacaeTcss UCTOpUU peu3a, na-
BaliTe MaJMM CJIOBO JIUAEPY TPYIIIbI, BOKAIHCTY U
Oacucty Jacquy Bitch: “Korma Individu 6but m3maH,
OH OBLJT MPOCTO TUICHKOM. Sl caM Jienan KaKIyro OpH-
THHAJBHYIO KOIHIO, IOMA, Mepe]] KaXKIbIM KOHIIEp-
toM Neva. DTo OBUT OYE€HBb PEAKUM MaTepual,
dbopmupoBaBImnil cTHIb. JJonroe Bpemst MeHs Tpo-
CHJIY [IEPEU3aTh €To B O0JIee TOITOUTPAOLLEM U 00-
HOBJIEHHOM Buje. S cnenan 1o mist panoB Neva, a
TaKKe JUIsl TOTO, YTOOBI TIOKa3aTh HOBOMY ITOKOJIe-
HUIO, KaK T'PyTIIa 3Bydaia Ha KOHLIEPTax».

Ho cnenyer cka3zarp, uro “Individu” Oyner un-
TEepeceH He TOJbKO KoJulekuuoHepam. Eciu cpas-
HUTb 3TOT PENU3 C NEPBBIM (M €IUHCTBEHHBIM)
opunmnansHeIM ansbomom rpymimsl, “Fausse Con-
science”, ciaymarenb Bpsja n HaigeT B “Individu”
TaKUX «CKAa4YKOB IT0 YPOBHIO», KaK MOYKHO HaOIIOaTh
Ha “Fausse Conscience”, B OCHOBHOM Oiyiaroiaps
TakuM xuTaM, Kak “Vision” u “Louchald”. Becs ma-
TEepHaJl HAXOMUTCS NPHONM3UTEIBHO HA OJIHOM,
OYEHBb BBICOKOM, YpoBHe. [lecHr 3armoMuHaromuecs,
XHUTOBBIE U JIpaiiBOBBIE, TaXe TE€, KOTOPHIE BBIAECP-
’KaHbl B YMEPEHHOM KJTtoue. 3By4aHHe MeCeH OYCHb
rpy0oe ¥ crIpoe, U, HECMOTpPS Ha TO, YTO peMacTe-

message, a message that points the way for a whole generation.

puHr npesocxozeH, “Individu” mo-npexxueMy otpa-
XKaeT aTMocdepy TOTo BPEMEHH, KOTrna MarepHal
6wt 3anucad. “Individu” Tak sxe nepenaer Jacquy’eB
OTIBIT TTAHK-MY3bIKH, KOTOPBIH OH TpuoOpen, urpas
B HEKOTOPBIX NaHK-KoiuiekThBax 10 “Neva”. On-
HAKO, CTHJIb TPYIIBI HA peu3e sBIseTcs ux Gup-
MEHHBIM — Batcave SKCIIeHTpUYHOCTh, CMEIIaHHAs C
deathrock mogxomom u mmumxem, punk/post-punk
KOpHHM 1 OoJiee THTUYHBIN 11 coldwave coctas (Oac
Y CUHTE3aTOPhI).

“Neva” ObUTa BCIBIIIKOM BO (PaHITY3CKOM
post-punk my3bike 80°x Omaromaps 3By94aHUIO, IKC-
MIPECCUBHOCTH M HEOpAUHApHOCTH. He mymaro, 9to
Oyzmetr HempaBIoOW ckazarh, 4To “Neva” sBisieTCS
enuHCTBeHHOH (ppaniry3ckoit deathrock-opuenTrpo-
BAaHHOM I'PYNIION, BIOXHOBUBILEH LEJIO€ MIOKOJICHHUE
coBpeMeHHoOM (paniy3ckoit deathrock ciiensr, u ata
CIIeHa TIPOCTO-HAPOCTO HE CMOIJIa OBl CYIIECTBO-
BaTh B CBOEM HbIHEIIHeM obOmuuuu Oe3 “Neva”.
Wrak, “Individu” HacTosATEIEHO PEKOMEHIOBAaH BCEM
arobuTensM post-punk My3bIKH BHE 3aBUCIMOCTH OT
CTETIEHU 3HAKOMCTBA C TBOPYECTBOM KOJUIEKTHBA. U
TaK e 3TOT PeJI3 PEKOMEH/IOBAaH TEM, KOMY YIaJloCh
HaWTH CTapyl0 BEPCHIO, TAK KaK IIPOBEICHHBIN HaJ
PENM30M MAaCTEPHHT MO3BOJISET MOIYYHTh BCE YIO-
BOJILCTBHE OT TPOCITYIITUBAHHUS.

Ilanv ‘Nattsol’ 3apyyxuii
‘Grave Jibes Fanzine’
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“Only Theater of Pain” tribute.

Gavity - Jacquy Bitch

aos :}‘ ot “:f:;"_:f‘ e A : : Figurative Theatre - AinSophAur

L T e <o - Burnt Offerings - No Tears

1Bl e
Mysterium Iniquitatis — Deadchovsky
Dream for Mother - Exces Nocturne
Stairs — AnteA - Rosa Grux
Spiritual Cramp - De Volanges
Romeo’s Distress — Noctule Sorix
Ressurection - Sixth Communion - Alien Marteens
Prayer — Skeletal Family
Deathwish - Violet Stigmata
Dogs - Comedie Macabre

Desperate Hell - Terrill

GRAVE JIBES



bonee 27 net ans60oMm Christian Death “Only The-
atre of Pain” cuutaeTcst OJHUM M3 CaMbIX 3HAYMMBbIX
deathrock anp60MOB, ecitu BOOOIIEe HE CAMBIM 3HAYH-
MBIM U3 Beex. [lecHu ¢ ansboma, nznannoro Frontier
records B 1982, MCTIONHAINCH PA3IMYHBIMU IPYyNIIaMU
B Pa3JIMYHBIX CTHISX, HABEPHOE, MIJUIMOH pa3. Takxke
ObUIO H3JaHO HEKOTOPOE KOJIUYECTBO TPUOBIOTOB
TBOpUEecCTBa Jujaepa rpymisl, Rozz’a Williams’a.

EBponetickuii Tpubstot Ha “Only Theatre of Pain”,
u3nanueiii Alone Prod Label B 2008, 26 net cmycTs
OpUTMHAJIBHOTO W3/1aHus 1 yepe3 10 et nocue camo-
yowuiictBa Rozz’a, BHOBb o JUepKUBaET OECKOHEYHOE
BJIMSIHME 3TOTO ajlbOOMa Ha CLIEHbI, KOTOpbIE ceiddac
Ha3bIBatoT “‘gothic”, post-punk, deathrock u Tak nanee,
paBHO Kak W Ha apyrue cueHsl. Helene, MeHemxkep
neibna, rooput: “Uneeit ObUIO MOKa3aTh HACIEIUE
Rozz’a Ha ¢paniy3ckoit (miu eBporeickoii) ClieHe B
2008, ot new wave 10 horror punk. I mb1 npocunu
IpYIIIBI CO3/1aTh HOBBIE IECHU Ha OCHOBE Marepuaia
¢ OTOP”. B neiicTBUTEIIBHOCTH, OUEHB HEIIPOCTO CKa-
3aTh, COCTOMT JI TPUOBIOT U3 HOBBIX IIECEH HA OCHOBE
matepuana OTOP. MoxeT nmoka3arbcsi, YTO TPYIIIHI,
MPUHSBIINE YYaCTHE HAa TPUOBIOTE, IPOTYBCTBOBAIIH
MaTepuanl HacTOJIbKO, YTO BCE TPAHMIIBI MEXKIY UX
cobctBeHHBIM TBOpuecTBOM 1 OTOP’om mompocty
pacTrasiiy.

Wrak, penus HaunHaercs ¢ “Cavity” B UCTIOJTHEHUH
Jacquy Bitch, u nanee necHu cnenyrOT B OpUTHHAIb-
HOM TopsiiKe. Jacquy OOBSICHSIET CBOM OTHOUICHHUS C

Christian Death: “S otkpsur Christian Death ¢ Only
/ Theatre of Pain u O6b11 TuIeHeH xapu3Moit Rozz’a. K
N HecyacThlo, eciau Neva u urpanu ¢ Christian Death,

TO y*e ¢ Valor’ oM. MHe Tak U He MPEICTaBUIICS CITy-
Yail INYHO BCTpeTUThCs ¢ Rozz’ oM. S cunbHO coxa-
jero 00 stoM. CiioskHO cKka3zath, Biausuid i Christian
Death Ha MOIO MY3bIKY, TaK KakK s IBITAJICS CO3JaTh
cOOCTBEHHYIO BCEJIEHHYIO C COOCTBEHHBIM SI3BIKOM,
CTPaHHbBIM UCIIOJIHEHUEM. fI 1eHCTBUTEIBHO HE XOTel
KOMIMPOBaTh WM 3By4aTh Kak... Christian Death ur-
I paiu cTaHAapTHBIM COCTaBOM (rurtapa, Oac, ymap-
HBIE)... A CO CBOEH CTOPOHBI sl IBITAJICS HAUTH HOBOE
3By4aHHE B UCIOJIb30BAaHUH COMILIOB, KJIIABUIIHBIX. ..
D10 OBLT IpyTOii apTUCTHYECKUH moaxoa. Korna s nc-
I10JIb30BaJl PACISITUE Ha CLEHE, s JaKe HE 3HaJ, 4TO
Rozz nemaer to xe camoe rae-to B llrarax.... Ho
Korja s co3nasan Jacquy Bitch u Bkiroumn B cocras
TUTAapBL, sl ObUT OYEHb 3auHTEepecoBaH B cayHze Rikk’a
Agnew...”. DTOT KaBep, BO3MOXKXHO, CJIETyET CUUTATh
JTYYIIUM TPUMEPOM COYETaHUSI MHAMBUAYAIbHOCTH
rpynmnsl ¥ BnusHUS Christian Death B eannoM memom.
C ozHOI CTOPOHBI, IECHS 3ByYUT OYEHb IIOXOXKE Ha TO,
9TO JIenalt Jacquy B CBOEM MOCIIeHEM anboome “Sto-
ries from the old years”, HO B TO ke BpeMsi, MOTUB U
armocdepa Cavity HACTOJIBKO y3HABA€MBbI, UYTO OYEHBb
CJIOJKHO CKa3aTb, Ybs 3TO MeCHs. “SI mpITancs co3aarhb
N coOCTBeHHYIO MeCHIO U3 necHu Rozz’a. S1 mobasun
KJIABUIIIHBIE U COMIUIBI, U IepeBel ciioBa Rozz’a Ha

| Moif ponHOii s3bIK. ... CTaBka ObLIa Ha TO, YTOO JIHOITU
y3HaBanu Cavity, 9yBCTBYsI IIPU 3TOM, YTO OHH CIy-

maroT necHro Bitch’a. Utak, s ©3MeHUT BOKaJIbHYIO
MapTUIO ¥ MEJIOJIUIO. .. HO TUTAphl 1 6ac OCTAUCh He-
WU3MEHHBI. ... U 1 1eICTBUTENBHO OUYEHDb CTECHSICA 10-
TparuBaThCs O JTOTO CUMBOJA...”, - OOBSICHSIET
Jacquy. I oH OEWCTBUTENBHO JOCTUT TOTO, K YEMY
CTPEMMJICS, CO3/aBasi YHUKAIbHYIO aJIXUMUIO 3ByYa-
Hus ‘82 u ‘08.

Hanee cnenyer “Figurative Theater”, ucnosnnen-
HeIi “AinSophAur”. Hukorma HeBO3MOXHO TIpe/IcKa-
3aTh, Kak OymeT BBIDIBICTh TMECHS JaHHOTO
KOJUIEKTHBA, ¥ TPYIIa cama JIajieKo He Cpas3y Haluia
HY>KHBIN TOAXO]] K UCIIOJIHEHHIO TOro Tpeka. “Figu-
rative theatre” monro He MOT 0OpeCTH BTOPOE POXKIe-
HUE B HAIIMX pyKaX, J0 Toro MomeHra kak Phil
CKazan: “nompoOyd MeIjieHHee, U B HCHAHCKOM
ctuine”. S monpoOoBai, U Mbl yIbIOHYTHCH!”, - BCTIO-
MuHaet Toy, rurapuct rpynmnsl. Mtak, utorosas Bep-
CUsl HUMEeT Majo TOYeK CONPUKOCHOBEHHS C
OpPUTHHAJIOM, OHH, CKOpee, MapajielbHbl IPYT IPYTY.
AinSohpAur 106aBUIN MUCTUIIU3M BMECTO TEMHBIX
r1yOuH Bepcuu Rozz’a, ymepeHHyI0 mogadyy BMeCTO
BUIMIMOTO JpaiiBa M XOJIOIHBIN OeCCTPaCTHBIN BOKAT
BMECTO TOH MEPTBEHHOW CEKCYyaJbHOCTH, KOTOPYIO
MO’KHO yCJIbIIIATh B OpUruHasie. OTHOLIEHUE IPYTIIbI
k Christian Death He MoXxeT ObITh epeIaHO WHBIMU
CIIOBaMH, KpOME KaK «TJIyOOKO€ YBa)K€HHE», BO3-
MOKHO, II03TOMY JAaHHBIM KaBep CTaj CTOJIb JIUYHOU
uHtepnperanueir. Toy roopur 06 “Only Theater of
Pain”: «Dta 3anmce ABISIETCS OMHUM U3 OCHOBOIIOJA-
raomux KamMHell 118 Bced TeMHOMW clieHbl. OHm,
PaBHO KakK M MX 3aMOPCKHUE «APY3bs», ObUIN OTHUMU
U3 MEPBBIX, KTO CAETA IIark B STUX HOBHIX HAIpaB-
JICHUSX MY3BIKH, UCKYyCCTBA U, CaMO€ TJIABHOE, JKU3HH,
¥ OHU OCTaBHJIN MOJIOJIBIM TIOKOJICHUSIM B HACJIE/ICTBO
TO, YTO MHOTHM JIFOJISIM CJIETOBAIIO OBI 3HATH JIyUIIIe).
«Te >xe MBICIIN: OCHOBHOM MCTOYHUK BIMSIHUS HA MHO-
TUe TPYNIbD), MOATBEPXKIAET €ro CI0oBa BOKAIUCT
rpynmnsl, Phil.

“Burnt Offerings” B ucnonuenuu No Tears, Oomnee
BCETO M3BECTHHIX Kak cold wave rpymmna, MOXeT 1o-
Ka3aTbCs MPSMBIM ITPOJIOHKEHUEM TTPEIBIIYIIEro Ka-
BEpa, XOTh UX UCIOJHEHHE U 3BYYHUT 00Jiee CTPACTHO
U 271eKTpoHHO. Ho, criycTst HekoTopoe BpeMsi, pUTMHU-
YECKUU PUCYHOK YXOAHT B CTOPOHY MIPUIIEBA, M TOT/IA
CIIyIIATeTh MOXKET BIIOJHE OTUYETINBO YBUACTH CHITYIT
Rozz’a 3a 3Tum kaBepom. Paul Fiction, rurapuct/kia-
BUIIHMK, ToBOpHT: “Burnt Offerings nokazanacs Ham
OJTHOM M3 caMBbIX IIPOCTHIX MECEH Ha aabroome. B opu-
THUHAJIe OHA CHJIBHO JECTPYKTYpUpOBaHa. Y Hac ObLI
XOPONIHA MaTepua, KOTOPBIA OJJHOBPEMEHHO MOIX0-
it Obl U TiecHe, U HaMm. Jlymaro, Kakaasi rpynmna Ha
TPHUOBIOTE MBITAIACh MPUBHECTH CBOIO COOCTBEHHYIO
BCEJICHHYIO B K&KIYIO IECHIO». BO3MOXHO, 3TOT 1ofI-
XOJl MOXKHO PAclIeHHBaTh Kak OObSICHEHUE CTPYKTYp-
HOM pa3npoOiIeHHOCTH, KOTOpas, B TO ke BpeMms,
Ka)keTcs BIoyHe Joruueckoil. “Burnt Offerings” No
Tears obnamaer 6osee «meH3aKHBIMY MellaHXOInYe-
CKUM TIOJIXOJIOM, PUCYIOIINM €IMHYI0 3aKOHUYCHHYIO
KapTHHY BMECTO XaOTUYHBIX OC3yMHBIX BCIIBIIICK,




POXKIEHHBIX OYHTYIOIIMMU CO3HAHUSMHU MOJIOJBIX
moneit, koropeiMu Ol Christian Death B 1982. Vin-
cent K., 6acuct/rutapuct rpynmsl, roBoput: “Jls
MEHS CO3/1aHHE XOPOLIETo KaBepa 03HadaeT padoTy C
MEeCHEH, «KaK eCJTM ObI MBI €€ COUMHUIII», ¥ TIPSO~
JaraeT BbIJIEpPKUBAHUE JOCTATOYHOW AUCTAHUUU C
opurHHaNIBbHOU Bepcuei”. CI0KHO CKas3aTh, T00MIach
JIY 9TOTO TPYIIIa, HO B IAaHHOW BepCcHH OAaHC MEXKIY
No Tears u Christian Death BbiepxaH Bblie Besiue-
CKUX ITOXBaJ.

Jlanee cinymiatenb MOKET HaOJII0AAaTh COBEPIIEHHO
npyryto nogady ot Deadchovsky, koTopsie He «mepe-
MUCHIBAJIMY TIECHIO, HO «IIOJOTHAIN €€ MOoJ COOCT-
BeHHBIH CTWIb, W Kak! MpadHoe BCTyIUICHUE
CMEHSETCS OCHOBHOM TEMOW IMECHHU TAK K€, KaK U B
OpHUTHHAJIE, HO TSDKEJIEe M HE CTOJb «TEKyUe, C BelU-
KOJICTTHBIMU BKPAIICHUSIMH «(PUPMEHHOI» «IIIA3aHY-
TOCTW» TPYIIbI, BBIPAXXEHHON B OCHOBHOM B
KJIaBUIIHON maptuu. besymme nocTuraer mmka B
KOHIIE OCHOBHOM YaCTH 3KCIIEPUMEHTATILHON 3apUCOB-
KO, KOTOpasi «BBIPHIBACTCS K KYJIbMUHAIIUH, KaK U B
opurunaine (“Peru Resh!”) u 3akanumBaercs aiek-
TPOHHBIM UCKKEHUEM ToJIoca. bapaGaHIIUK TPYIIILL,
Divarre, koOMMEHTHUPYET MeCHIO: “Jl0 TOro KaKk MbI c/ie-
nau 9ToT kKaBep ¢ Deadchovsky, Tpoe u3 Hac yxe ur-
painu 10 storo Spiritual Cramp B Harei npeabLayei
rpynmne. 9To ObUT0 HEKOTOpoe BpeMs Hazaa. Ho Mbl
BbIOpanu "Mysterium Iniquitatis" asst 5TOTO MpOEKTA.
B neiicTBUTENIBHOCTH, 3TO KaK pa3 TOT TUII IECEH, KO-
TOPBIA HAM UMIIOHUPYET, CITIETEHHBIHI, C MHOKECTBOM
pasHbIX YacTeil. Bpone, s npunomunaro, uto Helene,
KOTOPOU U MPUHAJICKUT U] BCEro TPUObIOTA, TO-
BOpUJIA HaM, YTO JTy4IIIee U3 TOTO, YTO MBI MOTJIH BbI-
Opath: cTpaHHas atMocdepa, TPOMKHE MaHKYITHBIC
Menoauu U puHaNBHBINA PHIBOK! OYEHB JKallb, 9TO MBI
TaK U HE CMOIVIM ChITpaTh €€ BKUBYI0. MTak, MbI X0-
TENU clenaTh ee eme 0onee «HEKOHTPOIHPYEMOiD»,
4yeM B opuruHaie. MHOecTBO A HEeKTOB, BO3SMOXKHO,
CJIMIIIKOM MHOTO... WJIU HEAOCTAaTOYHO, 3aBUCUT OT
ToukH 3penus!”. O0Iee HaCTPOCHUE IECHH OCTAIOCh
OTHOCHUTENIbHO Heu3MeHHbIM, HO Deadchovsky Obutn
TOU IpyNIoi, KOTOpas He 3a0bIBajia O peaTbHOM MHUPE
BOKPYT Hac, MOTPYy’Kasich BO BHYTPEHHHE TITyOUHBI.
Tak uToO KaBep cTan cBOero poja «0e3aHON MTPOBOIOB
Y MUKPOYHIIOB YEJIOBEUECKOM TyTIIN.

“Dream for Mother”, ucnonnennas Exces Noc-
turne, 3By4HT KpaifHe HETIpeICKa3yeMo KaK JUIsl CTUJIS
Christian Death, Tak u nns ctunsg Exces Nocturne.
Corine, BOKaIuCTKa TPYIIBL, 0 CUX MOP HE MOXKET
OTIPE/IETICHHO CKa3aTh, BIIMCHIBACTCS JIU ATOT KaBep B
CTWJIb I'pyIIbl, WK ke HeT: “He nymaro, 4To KaBep
BbIZIEp)KaH 4yucTO B cTuie Exces Nocturne (eciu
TaKOW CYIIECTBYET...). Sl 10 CHX MOp YAUBISAIOCH,
Korja ero ciymaro!! 3to O6b110 60JBIIIE TTOX0XKE Ha
OJIMH PBIBOK, HAcTosllee MpHuKIodYeHue... Hrak,
Richard BHec HEOOBIYHBIC OTTEHKH, YTO-TO OTIIMYHOE
OT TOTO, YTO MBI UTpaiu 10 3Toro. Ho, TeM HEe MeHee,
Remy co cBoMM CTHIIEM UTPBI XOPOIIO y3HaBaeM Ha
stoM Tpeke! U s yBepena, uTo ObUTH JIFOU, KOTOPHIM

HE TTOHPABHJIOCH TO, YTO MBI CAENANU... HO MBI TaK
9TO YyBCTBOBaJIU. ..” . KaBep, 3anMcaHHbli C THTapHON
OCHOBOM, CHJIBHO JTIOTIOJTHEH 3JIEKTPOHHBIMH apaHKH-
POBKaMH, IPUBJIEKATEIbHOCTh KOTOPBIX 3aKIII04aeTCs
B TOM, YTO OHM HE KaXyTCsl «COBPEMEHHBIMH» U
«MOJHBIMI». PUTM MOXHO 0003HAUUTh KaK «IUKUI»
U «3auTphIBaOIINi, BoKad Corine 3By4HUT OUY€Hb CEK-
CyallbHO U JKEHCTBEHHO, M JIJIEKTpOHHBIE “jungle”
BKpAIJICHUS TOJIBKO MOTYSPKUBAIOT STOT MEPBOOBIT-
HBIM TaHell cTpacTh. Eme ogHuM IIFOCOM JaHHOU
BEpCHUH SBIISIETCA TO, 4yTO XO0Ts Exces Nocturne He u3-
MEHSUJIM CTPYKTYpPY [€CHU, TEKCT U T.I., KaK CIes1ain
MHOTHE Ha TpUObIOTE, TPYIINa BIOXKIIIA B IECHIO BCE
TO, YTO OBLIO HEOOXOAMMO ISl TOCTUKEHUS CBEIKETO
U OpPUTMHAJIBHOTO 3By4yaHHus u armocgepsl. Corine
pacckasbiBaeT: Sl He BHUKala B TEKCT: s BHIOpaja
MECHIO, TaK KaK s MOIJIa SICHO YCIBIIIATh MapTUU
Remy u Richard’a, xorga s ciymana Bech abOooM.
3710 OBUIO MY3bIKAJIbHOE 3HAKOMCTBO. A MTOTOM S IIPO-
4Jla TEKCT U [oJyMaJia, 4To 3To OyJeT 3a0aBHO. .. Hy a
KOTJIa MbI HaYaJli paboTark, 0Ka3ai0Ch, YTO ITO OUCHb
CJIOJKHO TIETh, TaK Kak cJioBa Obutn HEe Mou! U 310 011-
HO3HAYHO ObljIa HE MOSI MaHEPA MEHUS], HE MOM TEKCT,
1 OBLJIO MPOCTO OYEHB CIIOKHO BHUKHYTH B 3T0. MHE
MOKa3aJI0Ch, YTO OUYEHb TSKEIO Y)KUTHCS C UYKUMU
CJIOBAMHU. .. TaK YTO S MOMBITANIACh HE AENaTh aKIEHT
Ha CMBICIIE, U TeJia, KaK €clii Obl Urpajia Ha HHCTPY-
MEHTE... MHE HY)KHO OBLJIO KaK-TO COPOCHTH MPU3PAK
Rozz’a ¢ moux muteu...! Ho xorga Richard nocoseto-
BaJl MHE TIOMPOOOBaTh paznnuyHbie 3QPeKkThI, 4T0O B
HEKOTOPOM POJIe BOCCO3/aTh U 1aTh HOBOE 3ByUYaHUeE,
1 9TO ObLIa BenukonenHas uaes! Mbl OIEHIIN UACIO
U pe3ynbTar’.

Crnenyrommii kaBep Ha “Stairs — Uncertain Jour-
ney”’ UCTIOJTHEH TauHCTBEHHOM rpytoit “Rosa Crux”.
B peiictBuTenbHOCTH, TpyNna COXpaHWIIA JIUILb OPHU-
THHAJIbHYI0 0ACOBYIO MAPTHUIO M U3MEHUIIA TPAKTHYe-
CKH BCE€ OCTaJIbHOE — MY3BIKY, apaH)KHUPOBKH, TEKCT,
Jake Ha3BaHUE (Ha TPUOBIOTE 3Ta MECHS HA3BIBACTCS
“Stairs AnteA”). ['pymnmna oTkazaiachk Kak-Tu00 KOM-
MEHTHPOBATh CBOE BUJICHHUE 3TOM NIECHU, OCTABUB IPU
cebe Bce cBoU cekpeThl. OueHb CI0KHO MPUUUCTUTD
3Ty Bepcuto Rosa Crux x kakoMy-I1u0o My3bIKajb-
HOMY >KaHpy, HO OHA 3ByYHT OYEHb B CTUJIE CaMOM
TPYIIIBI, YKpalias ¥ COOTBETCTBYS UX paboTaM, TAaKUM
kak “In Tenebris”, Hapumep. B mecHe nmpucyTcTByeT
MHOKECTBO OTTEHKOB, Takux kak Christian Death
(camo co6oii), Sopor Aeternus, Ordo Equitum Solis u
JIPYTHX, HO 3TO JIUIIb OTTEHKH, a HEe CHITYITHI. “‘Stairs
AnteA” obOnamaeT HemepenaBaemoill atrmocdepoit
CPEeIHEBEKOBOTO CaKpaJIbHOIO pUTYyajia, B KOTOPOM aH-
refibl TAHLYIOT C IEMOHAMHU Ha OCTPUE UIJIBI.

Crnenyromuii Tpek MpeACTaBIseT cO00M BUICHUE
rpynmnoit De Volanges nmecuu “Spiritual Cramp”. ba-
CHUCT TPpymIbl, Yvan, TOoBOpHT: “JInuHo 1y1s Hac “Spir-
itual Cramp” (opuUruHajgIbHAasl BEPCHUs1) SBIISETCS OTHON
U3 JIy4IIUX TEeCeH Ha ajgbOome, HO, pa3yMeeTcsi, MbI
HE XOTeNH AenaTh konuio! B moBropeHuu Toro xe ca-
MOT0 HET HUKaKoro ouaposanus. 1 6osee Toro, He Tak




yk 1 jerko urpath kak Christian Death! Camo co6oi,
uX Bepcus camast Jryuinasi! A Mbl XOTeNu 0ObIrpaTh Bce
B nyxe Nick Cave and the Bad Seeds...”. Ynanoce nu
rpymnme n1o0uthes 3Bydanus B ctuie the Bad Seeds
WIH HET - TyCTh 3TO OyJeT BHIBOIOM CITyIIATeNsl, HO
JaHHAsl BEpCHUs JOCTAaTOYHO OJU3KA YHNOMSHYTBHIM
BhIllie kaBepaM OT AinSophAur u No Tears cBoeit
CICPKaHHOM IIOJa4€el, XOTs, C APYTrOM CTOPOHBI, ITOT
KaBep TaKKe SIBIAETCS OJHOW M3 CaMbIX HalpsKeH-
HBIX paboT Ha TpuObIOTE. BOoKaibHbBIE TApTHH TIOpa-
KAIOT CBOEH CTPACTHIO M CTPAJTAHUEM, OCTABASICH ITPH
3TOM «4YUCTBIMW». [lapTun MHCTpYMEHTOB 00MagaroT
MOXOXKUM «METaHHEeM», Ha4MHasi ¢ YMEPEHHOIO aK-
KOMIIAaHEMEHTAa U 3aKaH4YMBasl KyJIbMUHALIMEH, HO Tpe-
BOJKHasi aTMocdepa co3faercst Mo Oojiblleld 4acTH
CHJIBHO aKIIEHTUPOBAaHHBIMH YIapPHBIMHU.

“Romeo’s Distress”, ucrnonaennast Noctule Sorix,
MOXeT ObITh Ha3BaHA OTHUM U3 CAMBIX IPOTUBOPEUH-
BbIX TPEKOB Bcero penusa. bacucT/KIaBUIIHUK
rpynmsl Noctule h. He nenaer cekpeTra U3 CBOEro oT-
pourenns k Christian Death: “Noctule Sorix B neii-
CTBUTEIILHOCTH He HHTepecyeT My3bika Christian
Death. YyacTHUKM TpYIIIIbI HUKOTAA HE CYMTAIIH, YTO
urparoT Heuto O6muskoe Dead Rock My3eike. BoT mo-
yemy OTOP ne okazan nusiaus Ha Noctule Sorix. Tak
yT0 moMuMo ‘“Romeo’s Distress”, KOTOpyr 4acTo
MOXKHO YCIIBIIIATh HA TaHLIIOJNE, Mbl HUKOTJa MO-Ha-
CTOSIIIEMY HE CTaJKUBaIUCh ¢ My3bikoi Christian
Death”. Urak, rpynna, urpatomas coldwave c He-

MHOT'O MEHHCTPUMOBBIM ITOJXOA0M, B3sJIa 3Ty MECHIO
/ U MCIIOJIHUJIA B COOTBETCTBUU C COOCTBEHHBIM BOC-
NPUATHEM €€, U B pe3yNbTare MOoJIy4YnI0Ch HEUTO €Il1e
Oojee MCKpeHHee, 4eM, BO3MOHO, Noctule Sorix
Moru okuaarh. ClieoM 32 MHOTUMH yYaCTHHKAMH
' Tpubiora, Noctule Sorix caenanu 3ByuyaHue Oojee

CAep>KaHHBIM U J00aBWIM 3JEKTPOHHUKY TakK, YTO
MIECHS He MOTepsijia CBOUX TaHIEBAJIBHBIX 0COOEHHO-
CTel, HO M o0pesa UHbIe OTTEHKH. “MHOrHe TpyIbl
Ha TPUOBIOTE OTKA3AIUCh UMETH JIEJIO C ITON TIECHEH,
I TaK KaKk OHM CUHUTAJIU, YTO HEBO3MOXHO CJIEJIaTh JIpY-

T'YIO MIECHIO, HE TIpefaB ee ayxa.... ¥ Noctule Sorix He
OBLIT0 MOTO0HBIX cOMHEHHIT”, roBopuT Noctule h. 1 B
caMoM Jiesie, U3MEeHEeHHs, KOTOphIe clenaa rpymnma,
L KaK, HampuMep, BKpaJuuBBIA ITyOOKUN M TATYUHH
rosioc, noropenust “after dark” B mpumeBe u Tak
Jasee, CeNaiy 3Ty BEPCUIO «TEILIbIM», MEIaHX0INY-
HBIM W 9YBCTBEHHBIM XHUTOM.

Crnenyromias pabota Ha TpUOBIOTE HCIIOIHEHA Ye-
JIOBEKOM C OYEHb JIMYHBIM OTHOLIEHHEM K OPUTHHAIIb-
HbIM Christian Death. Alien Marteens, U3BECTHBIN Ha
JAHHBI MOMEHT KaK BOKaJMCT OPUTHHAIBLHOTO CO-
craBa “Brotherhood of Pagans” u Gacucr “Jacquy
Bitch”, BepHyscst B My3bIKy U Hadaad COOCTBEHHYIO
coJlo-Kapbepy KaBepoMm Ha “Resurrection — Sixth com-
munion”. JlaBaiiTe mpegoCTaBUM CJIOBO CaMOMY
Alen’y, 4T00 OH pacckazaj UCTOPUIO €r0 yyacTHs Ha
TpUOBIOTE ¥ OTHOLICHHE HEMOCPEACTBEHHO K Mpe-
| ™ery TpubGsbioTa. “S BcriommuHa0 ceds B KOJIJIEIKE,
KOT/Ia Mbl IIEPENHCHIBAJIN HA KACCEThl BUHUJIOBBIE T11a-

CTHHKH, TaK KaK He MOIJIN ce0e MO3BOJIUTh UX KYTIUTH,
u kax s ciyman OTOP BnepBeie. 10 ObIIO YTO-TO B
ayxe “Yro 310 3a yepToBUIMHA? DTH pedsTa OTIYTHU-
BaloT aj oT MeHs!”. B cmbicie, s nBurancs ot Heavy
Metal’a u Punk myssixku k Cold Wave u Batcave B
CIIMCKE CBOUX JIOOMMBIX >KaHPOB, M BHE3aIlHO
Deathrock Hayan npiTaThCs OBIaIETH MHOM, BOJIHYIO-
LM, MOIIHBIN, TEMHBIN, OpUTHHAIBHBIN. [loHNMa-
€llb, CBOETO POAa, OTKPOBEHHE. BbII0 0UeHb CTPaHHO
y3HaTh, YTO ATH APHU OBLIH JIUIITH HEMHOTHM CTapIIIe
Hac. Sl UMero B BUITY, BECh alTbOOM ITOX0X Ha HCTOPHUIO,
HEBO3MO)KHO CITyIIaTh [ECHU B MHOM IOpPSIKE, He-
JKEJIM OHU TPEJCTABICHBI Ha albOOME, 3TO OBLIO OBl
KakK YTeHHUE TJIaB KHUTH Briepemeniky. CTpykTypa Ha-
3BaHMM, TEKCThI, U, KOHEUHO, 110/1a4a, CAEJIAIHN 3TOT
anp00M MIEJEBPOM Ha BCE BpeMeHa, HE OJlHA-/IBE
MEeCHU, a BECh allbOOM SIBIIIETCS UCTUHHBIM II1€JIEB-
pOM, BHE BpeMeHH, OECLIEHHBIH, YTO-TO PEJIKOE U J10-
poroe. Tak uTto, korna Helen ckazana mHe, 4TO OHA
coOupaeT rpymisl, s CKazal, YTo COOMParoCh caM Bep-
HYTBCSl K HAIIMCAHUIO MECEH C COJIO-TIPOEKTOM, U JIJIsi
MeHs OBIJIO OBl YeCTHIO TIOYyYacTBOBATh B 3TOM TPH-
6btore. OHa TorIa CpOCHIIa, €CTh JIM Y MEHS YK€ UTO-
TO, YTO MOXKHO MOCJIYIIAaTh, U 51 OBICTPO MOCHaN en
MP3 ¢ nemo, Hag koTOpbIM s padoTtait. Toraa oHa mpo-
cTo Hamucana MHe B oTBeT: “OMI’! Paboraem!”.
Jymato, eit ObU10 IPUATHO, TaK e Kak U MHe. [lanbiie
HACTyIuJIO Tsikenoe Bpemsi: BeiOop necHu! To ects,
KakK s y’Ke cKa3aJl, albOOM LIEJTUKOM SIBIISETCS IIEEB-
poM, OBLIO YKACHO CJIOKHO BBIOpATh JIUIIL OJHY
necHro! Toraa st BBIOpas Resurrection, 4To 3acTaBuIO
MeEHS YNIBIOHYThCS, TaK KaK TE€3KOH 3TOTo Tpeka ObL
nieqieBp, caenanubiidi Hamu i “Tales of Vampires”,
anpboma Brotherhood of Pagans. Onnako, 3T0 Ha3Ba-
HUE TaK e CHJIbHO OJU3KO YeMY-TO U3 PEIUTHH, €
TEMHON CTOpOHE, NMOHHUMAellb, TaK XK€, KaK U Te
TEKCThI, KoTopbie s tucan st Brotherhood of Pagans.
Bce 310 MeHs oueHb pajoBajio: 3HAKOMBIE UCTOKH
MOETrO MPOILIOr0 MY3bIKaIbHOTO OMNBITA C OJHOM CTO-
POHBI, U CBeXasi paboTa ¢ Jpyroi, Belb 3TO ObLIT MO
caMbli nepBbId KaBep. K ciioBy, s Tak e BpICTynaro B
rpynme Jacquy Bitch'a (6acuctom). Tak uto st mpucyT-
ctByto eme u Ha Cavity. M moeit mydmeir Harpaou,
KaK MY3bIKaHTa, ObLIO OTKPBITHE C 3TOM IPYIIION KOH-
uepra CD1334 B Type B uectb ronoBiuasl OTOP’a B
I'epmanuu. To ecTs, s X04y CKa3arb, 4TO Mbl BCTpEYa-
muck ¢ Rozz’om Williams’om mHoro ser Ha3zan B I1a-
pYXKe, HO JI0 TOrO MOMEHTa 51 He Bujaeincs ¢ Rikk’om
Agnew, James’om Mc Gearty u George’om Bel-
lenger’om. [locnenHuii He CMOT OTIPABUTHCS B TYP H
obu1 3ameHed Christian’om Omar’om Madrigal’om
1zzo, BenmukonenHbpIM OapabaHIIUMKOM U OJIM3KUM JIpY-
rom Rozz’a. Kak O6b1 TO HU OBLITIO, BO3MOYKHOCTH BCTpE-
TUTHCSI U UTPaTh C HUMU ObLia A MEHs OOIbIION
npuBUIerueil. DTu pedsTa JiereHaapHbl, a BO3MOXK-
HOCTb YBUJETH JIETEH/1y B PEAJIbHOM KU3HU CITy4aeTcs
HE TaK 4acTo, 4TOOBI YIyCKaTh BO3MOXXHOCTh Hacla-
JTUTHCA € B MOJIHOM Mepe...”. B camom nene, kaBep
oueHb OJIN30K U cOJIbHOMY TBopuecTBY Alien’a, u
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GRAVE JIBES

Christian Death, HaxoasCh TJIe-TO MEXIYy ABYX COCTABOB
“Brotherhood of Pagans™ u 6anancupys Ha rpaHu SHEPTUH
U 3pEeNIoTo TeMIIepaMeHTa, UCKITIoYas TIOObIC «BHEITHHUE)
U3MEHEHHS B MECHE, 32 UCKJIIOYEHNEM OUeHb JIMYHOW TO-
Jlauyl ¥ yapyrouiero Bokajua Alien’a.

Crnenytroiuii Tpek, BO3MOMKHO, CaMblid CJIO’KHBIN Ha aJlb-
OoMe, UCTIOITHEH TPYIIOoH, KoTopas naxe crapiie Christian
Death - Skeletal Family. HecmoTps Ha TO, 4TO rpymnisl
MOYTH POBECHUKH, OHU JIOJITO€ BPEeMs HE 3HAJIU O CyIlle-
ctBoBaruu Jpyr Apyra. lan 'Karlheinz' 'Spud' Taylor, kia-
BUIITHUK M CAKCO(OHUCT OPUTHHAIILHOTO COCTaBa IPYIIIILI,
BCIIOMUHAET: ‘Sl Oyy COBEPIIEHHO OTKPOBEHEH. 3/71eCh, Ha
ceBepe AHMINM, MBI HE 3HAJIM HHUYET0 O KaKOi-TO
deathrock—cuene, u, B yactnoctu, Christian Death Obuin
JUIIHF UMEHEM, KOTOPOE€ MOXKHO OBLIO YCIBIMIATh OT TEX,
kto ObiBan B JIongone. Jla. A 3Hat0, 4TO 3TO YAUBUTEIIBHO,
HE Tak Ju. B To BpeMs Mbl HE TO YTO HE BUIEIUCH ¢ ROzZ-
Z’OM, MBI JIa’K€ HE JO0TaJIbIBaJIUCh O €r0 CYIECTBOBAHUU.
M1 ObUTH TIPOCTO TYCOBKOM IMMAHKOB, XOTSI, IyMaro, Thl CKO-
pee Ha3Bai Obl HAC MOCT-MAHKaMH, HO TOTJA JJIs HacC 3TO
OBbLIO TOYTH OFHO U TO k€. B ocHOBHOM MBI citymmainu the
Cure, the Banshees, Bauhaus 1 Bce octaapHOE ¢ HEMHOTO
«MaHKYIIHOW» UCcKpoi”. I'pynma caenana cBoi KaBep, MO
MPOJOIKUTEIHHOCTH BJIBOE MPEBOCXOAUINN OpPUTHHAIL,
OTBEPrHYB M3HAYAIbHYIO SKCIIEPUMEHTANIBHYIO aPUTMHIO
MECHU U 100aBUB COOCTBEHHBIN PUTM. M CIIOXKHO cKa3arh,
ABJIIETCS JIX OTO HOBOM IECHEM, UM KE PA3BUTUEM OPUTH-
Hasa. OJTHaKo, HECMOTPsI Ha BCE Pa3IMyus, STOT KaBep Ka-
xetrcs “Prayer’om”, HO UCHOJIHEHHBIM CKopee B Ooiiee
BEJIMYECTBEHHOM M TAMHCTBEHHOM KJIIOUYE, HEXKEJIN TEMHBIM
u ucrepuuHbiM. Karlheinz kommenTupyet: “S BeiOpan oty
MIECHIO, TAK KaK OHA SBJISETCS CaMOii ClIoKHOM. B Heit 6b110
MaJIo ¢ 4eM paboTaTh. ITO ObUT HACTOSAIIMN BbI30B. M He-
CMOTpS Ha TO, YTO S aTEUCT, MHE OUY€Hb HPABHUTCS HCIIOJIb-
30BaHHAs MHOHW aHmmiickas Bepcus «Otdye Hamy»
CEMHA/ILIATOro BeKa. Sl XOTeln UCIoIb30BaTh Pa3HbIE A3BIKHU,
TaKue Kak cpenHeBeKoBbId Gpaniy3ckuii (1334 LOL) Ho y
MEHS y>KaCHBINM aKkIeHT. Bce 3TH BBIPE3KH U BCTABKH CIIOB
OTJIEJISIOT JTI000€ 3HAYCHHE CaMO MOJUTBBI. DTO JIUIIh
OecTopsI0K, KOHTPACTUPYIOLIUH ¢ O0JIee CTPYKTYPHUPOBaH-
HBIM TTOJXOJIOM K TIECHE. 5] XOTeJ clienarh ee Kopode, HO KO-
HEUYHBIN BapUaHT NOKA3aJICS MHE MPUOIU3UTENHEHO HYKHON
NPOTSHKEHHOCTH. [{ake He 3Haro, moueMy’ .

Wrak, Bce necHu ¢ opuruHainsHoro “Only Theatre of
Pain” ceirpansl. Bpoae Obl 1 Bce... HO HET, CIIyIlaTelNlb
MOXET MPOAODKUTH CBOE MY3BIKAJIBHOE IyTEIIEeCTBHE,
ycnbiman eme Tpu necan BpemeH “OTOP”, nu3nanHpix Ha
EP “Deathwish”.

D10 HOBOE Hauajio O6epet cBoi crapt ¢ “Deathwish” ot
Violet Stigmata. Nico, auznep rpynmsl, roBoput: “Ilecus
"Deathwish" cumBonusupyer pannux Christian Death,
CBIPBIX U YTOHYCHHBIX, TSHKEIIBIX H XOJIOAHBIX. MBI MOTIIN
BBIOpATh MHOTO JIPYTHX ITECEH, HO 3Ta OTCHUIACT K CAMOMY
Hayajy TOro, YTO CTaj0 MOTOM KYJIbTOBOM I'PYIIION, U, KO-
HEYHO, 9Ta MECHS OJHA W3 HAIIMX JIIOOUMBIX, XOTh OHA U
n3naBanack Ha “Deathwish", a He Ha OTOP. "Deathwish"
ABIISIETCA SMOIMEe cama mo cebe, YTO Kacaercs ee
CMBICTA. ... DTO IPUBJIEKATEIHHOCTh HEU3BECTHOTO M CTpax
nepest HUM, Topaszio Oosbliee, HeXKeld Tynas « 5 HeHaBIKy
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MUD, a HE TOKOHYUTH JIU MHE C CO00I» rOTCKasi MECHS.
Haneroch. DTuM KaBepoM HaM yHaloCh CJejarh
MECHIO HAlIeH, COXPAHUB IIPU 3TOM yBa)KEHHE K OpH-
TMHAJIBHON BEPCUU U XPYIIKOMY BUICHHUIO KU3HU Roz-
z’a Williams'a”. Tak u ectb: Bepcus Violet Stigmat’sr
MIPENICTABISIET COOOM JOCTOMHYIO KOMOMHAIIHIO COBPE-
MEHHOTO 3By4YaHus U 3By4aHus 80bIX, HE HCKaXKasl €To
pu 3ToM. PurmMuueckuii y3op necuu npuoOpen 6osee
arpeccHUBHBIC U TaHIIEBATIbHbIC YePThI, BOKAJIbHAS Map-
THUsI UCIOJIHEHA B IIyrarollle YUCTOW MaHepe, HO
KaKUM-TO TAaMHCTBEHHBIM 00pa30M IECHS OCTaeTCs
“Deathwish”. Bo3aMoxHO, 3Ta 0COOCHHOCTh «COXpa-
HATh, U3MEHSS, HE CMOXKET OBITh OOBICHEHA Jake ca-
MHMH My3bIKaHTaMH. Nico TOBOpPHUT: “IT0 OBLI
ecTecTBeHHBIN mporecc. OHa OblIa 3amucaHa, Kak
ecJId OBl MBI 3aITUCHIBAIH HECHIO VS, ¢ HAIIIUM COOCT-
BEHHBIM 3BYYaHHEM W OTHOIIEHUEM K My3bike”. Bu-
TUMO, Tpymmna ynoBuia cyTh necHu. Kak 3HATh...
OCTaBHUM CITyILIATeII0 MPaBO JEJIaTh BBIBOADI.

Kagep Ha “Dogs” Ha 3TOM TpUOBIOTE TEMOHCTPH-
pyet Biusinue Christian Death Ha npyrue my3bikaib-
HbIC JKaHPBI, B JIAHHOM CIly4ae, Ha «TOTUYECKUI»
cumponnuecknit meramn. L.C.F., numep rpynms
“Comedie Macabre”, uCHoOJHMBIIEH 3Ty KOMIIO3H-
1Mo, roBopuT: “YTto Kacaercs MeTasuia, JMYHO 5 Ha-
xoxy Christian Death oueHb OTU3KUMU ATOMY KaHPY
C MY3BIKaJIbHOM TOYKU 3PEHUSs, TaK KaK €ro 3By4aHHe
camo 1o cebe umeer MHoro oorero ¢ Deathrock’om.
Ho ¢axkr B TOM, 4TO XOTh MBI M yKa3aHbI KaK MeTaJl-
JUYECKas TPyIIa, Mbl XOTUM OCTaBATHCS CBOOOTHBIMU
B JKaHPOBOM IUIaHe. Y Hac ecTh necHs “Le sang” Ha
HaIIeM IepBOM anbOome, Tak B Hel BiustHue Christian
death 3aMeTHO HEBOOPYKEHHBIM B3IISIIOM, HO Ha 3TOM
TPUOBIOTE MBI HAJIEAIUCh COXPAHUTH COOCTBEHHYIO
WHJUBUIYaTbHOCTH . Tak 4TO, HECMOTPS HA OUEBU/I-
HBII TIapaJIoKC, KaBep B UCIIOJTHECHUH METAUTMUECKON
IPYNIbl 3BYYUT ONMXKE K OpUTHHATY, HEKEIU BCe
ocTaslbHbIE paboThl Ha penuse. EAMHCTBEHHBIM OYe-
BUJIHBIM OTIUYHEM, MTOKATYyH, SBISETCS MaHepa UC-
MOJTHEHUS: TecHs1 oOpena Oonee YTSIKEICHHBIM H
«JIEMOHUYECKHI» 3BYK, YACTUYHO JOCTUTHYTBIA J0O-
0aBJIEHUEM «TOTHYECKUX» KIaBUIIHBIX NapTuil. “Bo-
MEpPBbIX, MBI HCKAJIW TIECHIO, HACBIIICHHYIO
TUTAPHBIMU MAPTUSIMH, YTOO OHA MOTJIa OBITH UCTION-
HEHA B METAJNTMYECKOM KJTFOUYE, M O4CHb OOJIE3HEHHYIO
Ut oaxoasiiei cuM@oHuu. YTo MBI XOTEIH, TaK 3TO
MIPOUTPATh €€ B HAIIIMX rOJI0OBaX, B 3ByYaHUH, OJIU3KOM
1o arMocgepe Kk "crapomy Ki1aaouIly", HO MeTaIU-
YeCKHe TMTaphl U OpraHHas KJIaBUIIHAs apTUs C XO-
pamMu  co3manud  Jgaxe Ooyiee  XONOIHYIO U
yOuiicTBeHHYI0 aTMoc(depy, HEeKeIu Mbl TUIAHHPO-
BaJi. YeCTHO TOBOpS, 110 MOEMY JIMYHOMY OIIIYIIIEe-
HUIO, OCHOBOH D>TOM IECHH SBJIsIETCS IIadaml B
MIOJIHOJIYHHUE, 5TO OJTHA U3 CAMBIX MUCTUYECKHX TIECEH

Christian Death, BoT mouemy MbI €€ BbIOpasin”, - 00b-
scasier L.C.F., u mannwrii xaBep 100% oOnamaet
BCEMHU OTTEHKAaMHU, KOTOPBIMH TPYIINa X0Tella HamoJ-
HUTH CBOM KaBep.

“Desperate Hell”, ucnonnennas rpynmnoii Terrill,
3aKpBIBAIOIIECH TPUOBIOT, OTIPEICTIEHHO MOXKET OBITh
OXapaKTepU30BaHa KAaK CaMblii CTPAHHBIA U CaMbIid
MIPOTHUBOPEUMBHIN KaBep. DToil horror-punk rpymme
yIaJ10Ch Pa3BUTh U3 OPUTHHAIBHOTO Havalla MEeCHH
JUHAMHYHYI0 horror-punk 3apHCOBKYy ¢ BKpariie-
HUsIME pop punk’a 90bIX, IOCTIE YeTo CBECTH BCE 00-
patHo K opurunansHoit “Desparate Hell”. The CounT,
TUTAPHUCT TPYNIbI, PacCKa3bIBaeT: “Mbl pelIvim Jaxe
HE cZenaTh KaBep, a Mepenucarb NecHIO B COOCTBEH-
HoM ctuite. Terrill mpeacrasisier co6oit horror-punk
IpyIITy, 1 3TO Bce 0OBSICHAET B JaHHOM ciydae. Ho,
BIIPOUEM, MEJIOAMS TOJTyYMIIach Jake 3a0aBHEe, YeM
MBI [IJIJAHUPOBAJIM Koraa padboranu Haa Hel”. UTak,
9TO 4YeTKoe paszaeieHue - “intro/outro ot Christian
Death — ocroBHoM MoTHB oT Terrill”, noOaBnseT MHO-
YKECTBO KOHTPACTOB B JIaHHBII KaBep, HE TOJIBKO MY-
3BIKAJIBHBIX, HO W OMOIIMOHAIBHBIX. HaBepHska
HaiimyTcs nokimoHHuku Christian Death, kotopsie co-
YTYT Ty MHTEPIPETAIMIO BAaHAAIU3MOM, HO TaK e
MOKHO CKa3aTh, YTO OHA SIBJISIETCS] YEM-TO MIPOTUBO-
MOJIOKHBIM - IEMOHCTpaIlMeil OTCYTCTBUS My3bIKaJlb-
HBIX TPAHUIl U TOTO, YTO JIMYHOE OILIYIICHHE MEeCHH
SIBIIAETCS 00JIe€ BAYKHOM COCTABIISIONIEH, HEXKEIHU CTa-
parenbHOe KompoBaHue. [1o mpuunHe CTUIEBBIX pa3-
anuuid, Terrill cnenanu cBoi BbI30B CAMBbIM I'POMKHM,
a y’)X IPUHUMATh €r0 WM OTBEpraTh — JUYHOE JIEIIO
Ka)/10T0.

The CounT no6asnser: “Jlymaro, 3T0 BaKHO, UTO
IOHBIC TOCJIEOBAaTeNIM TAaKUX CIEH, Kak Batcave,
Deathrock, Horrorpunk u Tak nasnee, 3HafOT COOCTBEH-
HbI€ KOpHH, TaK 4To Takue aab0oMbl kak OTOP Bcerna
OynyT akTyanpHBI . B caMom nene, cpear MHOKECTBa
TpuOBIOTOB Ha Rozz’a, 3TOT MOXeT ObITh Ha3BaH
OoHUM U3 JIydiuX. OH MOKa3bIBaeT HE TOJIBKO YBaXKe-
Hue rpynn k Rozz’y Williams’y u Christian Death, Ho
U SBHO momdepkuBaeT BakHOCTH “Only Theater of
Pain” u 3HAYEHMUE »st0i1 peBoItolinoHHON paboThI
He ToJIbKO J71s deathrock’a kak TakoBOro, HO U JJis
BCEil COBPEMEHHOH CIIeHbI POK-OPHEHTUPOBAHHOM HH-
TUBUTyaIbHOW MY3bIKA. DTOT penu3 MpeaHa3HaueH
HE TOJbKO 11151 nokjaoHHUKOB Christian Death, Boine
BO3MOXKHO, OH Oy/leT MHTEpPECEH IOCIeI0BaTeNsIM
MHOXECTBA PA3JINIHBIX MY3bIKAILHBIX KAHPOB B BUITY
JIMYHOTO OCMBICIIEHUS] My3bIKaHTAMU MaTepHasa opu-
TUHAJIBHOTO ambboMa.

Pall ‘Nattsol’ Zarutskiy
‘Grave Jibes Fanzine’




Complot — peueH3usa Ha anbbom “Rouge Reve”

Korzaa st mpeanoxui rpynmne MO PEeLeH3UI0 Ha 3TOT
penu3, MeHs yauBmiIHd uX cioBa “CD-xuura”, HO emie
CWJIbHEE Sl YIUBHWIICS, KOTJa IMOJydni caM anbOoMm. B
caMoOM Jielie, 4ero s MOT OKHJIaTh, 3Hasl, YTO OJIWH U3
yuacTHUKOB rpymmnsl (Maurice Chesneau aka Paolo C Uc-
cello), He urpaet Ha My3bIKAJIbHOM HHCTPYMEHTE, a 3aHU-
Maercs rpadudeckuM odopmIileHHeM, obecreuuBas
TaKuM 00pa30oM aJIXHMHUIO 3BYKa W m3o00pakenms. MTak,
S TIOJTYYHIT 52-CTPaHUYHYIO KHUTY C (OYTYPHCTHUECKUMH
rpadudeckumMu paboTamMu 1 )parMeHTaMHu TEKCTOB MECCH
¢ nuckoM “Rouge Reve” BuyTpu. Teneps naBaiite noro-
BOPHUM O caMoii My3bIke. OTuM anboomom Complot goka-
3a]M elle pa3, YTO MX He BOJHYET MPHHAJICKHOCTh K
KakoMy-Tu00 xaHpy, Oymb To art post-punk, progressive
coldwave, experimental, art rock wiu 4To-HUOY/IB IpyTOE.
Complot — 3T0 HMYETro U3 3TOrO U BCE BMECTE OIHOBpE-
MeHHO. ENMHCTBEHHBIE CTI0BA, KOTOPBIMHU ONPENEIEHHO
MOKHO OXapaKTepU30BaTh JAHHBIN KOJUIEKTUB, - 3TO “Vc-
KyCCTBO” | ““Tearp”’, 0COOCHHO, €CJIH He 3a0bIBaTh UX Te-
aTpaJibHbIE IPEACTABIICHNUS, TAKUE, KaK, HABEPHOE, CaMbli
u3BecTHhIN, ‘“‘Maiakovskiy”, u mHorue apyrue. “Rouge
Reve” Tak ke He SIBIIETCS UCKITIOYEHUEM, €r0 MYy3bIKa OC-
HOBaHa Ha paboTe, KOTOPYIO rpyIIa clenajia A Tear-
pasibHOTO 10y “Iceman” (2006). [llaHCOH-POKOBEIIA CcTapT
“Sans Issue” cMeHsIeTCsl MOCT-UHIYCTPUATbHBIM XUTOM
“Body is body” u mepexoauT B HanOoJiee MOIIHBIH TPEK
penu3za, “Vision of time”, B KOTOPOM MOXXHO HAOJIHOIATh
npeKkpacHoe B3auMo-aononHeHne Bokanos Ert’a u Nico-
lai’s. Cnenyromas 3a Heit “Rocky Dream” ¢ ocHoBHOMI
naprueii Ert’a obnagaer maMaHMYeCKUM MUXOYHBIM PH-
cyHkoM, a B “Tout ce que je veux...” ciaymiareiab MOXKET
3aMEHUTh JOCTATOYHO HEOKUAAHHBIE KUCIOTHBIE OT-
teHku Psychic TV. Cnenyromumu Tpekamu, “Petit soldat”
u “La nuit remue” rpymnmna HaYWHAET CBOE ABMKECHUE B
CTOPOHY BOCTOUHBIX MY3BbIKaJIbHBIX TPAJULUI, U OCTa-
HaBJIMBAETCS I7Ie-TO Hesasieko oT Kurast B BOCbMOM Tpeke,
0 KOTOpPOM $1 OBI XOTEJ MOTOBOPHUTH Oosiee moapoOHo. B
“Les assis” MBI MOYKEM YCJIBINIATH IIEPBOTO BOKAJIUCTA
rpymmsl, Arnauld le Brusq’a (ronoc Ha nepom EP Com-
plot Bronswick, “L’image oubliee”), unTaromero cTuxo-
TBOpeHne Pem60. Arnault, pelMBILINI TPOJOIKUTE CBOH
9KCIIEPUMEHTHI B JINTEPATYPE, OKa3aJICs JIyUIlINM YeI0Be-
KOM M3 T€X, KTO MOT CIIPaBUThCA C ATON HEJErKoH 3ana-
Jeld. Arnault 4uTaeT 3TO CTUXOTBOpPEHUE, HAITMCAHHOE
CTpacTHBIM OYHTYIONIMM IOHOIIEH, B COBEPIICHHO He-
MpeAcKa3yeMoi [l caMOro CTUXOTBOpeHHs Manepe. Ero
“Urparoimuii’ HalleNThIBAIOIINNA HPOHUYHBIN TOJI0C CO3-

JIaeT OIIyIIEHUE, YTO YTEIl C OTHOW CTOPOHBI, SBISIETCS
OIIHAM W3 DTHX HEMOIIHBIX “les assis™, HO ¢ mIpyroi cTo-
POHBI, COBEPIIICHHO OYECBHUIHO, YTO B ITOW “‘yCHIMANb-
HULE” OH IHIIL HaOIromarenab, SCHO ITOHWUMAIOIIUI
peanbHOCTh, HapucOBaHHYI0 ApTiopoM PemOo B 3TOM
CTUXOTBOpeHUH. W mocneaHssi NeCHs OCHOBHOW 4acTH
9TOTO penu3a, HampspKkeHHas “‘cuactimBas’ “Wake Up”
BBIBOAWT CIyIIaTe sl U3 ToH “les assis” arMocdepsl, HO
BCE PaBHO OCTaBJISIET OUIYHICHHWE apTUCTHUYECKOTo 00-
MaHa, YTO MECHsI He 0 TOM, O YeM TIOBECTBYIOT €€ CJIOBa
putM. [lociie OCHOBHOM YacTH CIeIyIOT YeThIpe MUKCa,
n00aBISIONIME HOBBIE KPACKU B YK€ M3BECTHBIC MTECHH
“Rouge Reve”, “Body is body”, “Sans Issue”, “Petit sol-
dat” u “Tout ce que je veux...”.

Ecin roBoputTh 0 My3bIKe B 1IEJIOM, TO dTa pabora
0YEHB IKCIIEPUMEHTAIIbHASI, HO TaKKe 00J1a1aeT pOKOBBIM
npaiiBoM. Bo3MOXKHO, Oy/IET CJI0)KHO HATH Ha 3TOM aJlb-
OoMe IMOCT-TTaHK MUHUMAJIU3M U JIPYTHE OTIINYUTEIbHbIE
yepthl rpynnsl 80x. B TO BpeMsi Kak MHOTHE COBPEMEH-
HBIE TPYTIIBI MMBITAIOTCS TIOApaXkarh 3Bydanuto 80x, Com-
plot cMoTpuT B Oyyliee, HO He CIeays MOJIE, a UCTIONb3YsI
BO3MOXXHOCTH TIO CO3/IaHUIO MY3BIKH, KOTOpBIC MPE0-
CTaBJISICT HAM HBIHEITHUH BeK. Tak 4To 3ByyaHHE MOXKHO
Ha3BaTh COBPEMEHHBIM, HO B OTJIMYHE OT MHOTUX TPYTIIL,
KOTOpBIE B CTPEMIICHHH YCOBEPIIICHCTBOBATH CBOE 3BYyYa-
HUE TepstoT coocTBeHHBIE “dumnikn”’, Complot’y yaamocsk
ocratbess Complot’ oM.

Hy u B 3akimoueHue, Mbl IMEEM MPEBOCXOAHYIO pa-
00Ty ISITH MacTepPOB CBOETO JeJa, KAXKIABIA U3 KOTOPHIX
HE pBETCs B IPyIIe Ha MEPBBIU IUIAH, HO ACNAIOT CBOIO
paboTy B JydIeM BHJIE, HE OINIA/BIBASICH HA MY3BIKallb-
HbIE TpaHuIbl. Y BKIax Kak10T0 yYaCTHHKA OYSHb y3Ha-
BaeM, Harpumep, onbiT Ert’a B “End of Data” u ero
SJICKTPOHHBIX SKCIICPUMCHTAJIbHBIX IPOCKTAax, BUACH HEC-
BOOPYKEHHBIM I1a30M. [IpuriameHHpie My3bIKaHThI, U3-
BectHbIl Gilles Martin u Pierre Fablet, Toxxe oTMeTHINCE
COOCTBEHHBIMHU TTIOYEPKAMHU, OPTAHUYHO BITUCABIIAMHUCS
B KOHIIETIITHIO. YeCTHO TOBOPSI, S MOT OBI HAITUCATh O KaXk-
JIOW TecHe OoJIbIlie, YeM cama 3Ta PeleH3Hs, HACTOIBKO
OHH TITyOOKH, HO JIy4llIe MPEAOCTABUTH CITYIIATENIO BO3-
MOXXHOCTB CO31aHUsI COOCTBEHHOTO MHEHHsI. McKyccTBO
HUKOT/Ia HE ONIYIIAaeTCs OIMHAKOBO, U MIcKycCcTBO Beerna
B IIEHE.

Ilany ‘Nattsol’ 3apyyxuii
‘Grave Jibes Fanzine’




Grotesque Sexuality- Mmononas rpymnmna u3 CaHkT-
ITerepOypra, nosiBuBmIasics Ha cBeT B koHIEe 2008
10/1a, HO Y€ yCIeBIlasl BBITYCTUTh IEMO-PEIIN3, KO-
w_TOpbIii BB MOXKeTe ckayaTh Ha O(QHUIMATLHOM caiiTe
| y’Ke'CTABIIETO KyJIBTOBBIM B ONPENENEHHOI cpene
Be0-»110ma Zorch —records. B My3bikajibHO OTHOILIE-
Huu GS- 31O aBaHrapaHas cmech coldwave, post-
punk, deathrock , no wave. KoneuHo, skJIeKTUKON
ceifyac HUKOTO HE yJUBHUIIb, OONBIIUHCTBO COBpE-
MEHHBIX neo-batcave, neo-deathrock ¢opmaruii pa-
00TalOT Ha CTHIKE PA3JIMYHBIX *KaHPOB, HO y GS
OJJHOBPEMEHHO C ATUM IIOJIy4aeTcs OTOOpa3uTh
CBOICTBA 3THX >KAHPOB TAKOBBIMH , KAKUMH OHU U
JIOJKHEI OBITh, a TouHee, ObIH B 80-X.

IlepBrIii Tpek Ha aibOOME —ITO KaBep-BEpCHsl Ha
«Little Girl» nmenunToii gppanirysckoii coldwave/ex-
peremental-popmaru Complot Bronswick. .I1o cio-
BaMm camux Complot uM oueHb NOHpaBHIIACH
IIPE/ICTABICHHOE BUACHUE MX MECHU, YTO TOBOPUT
camo 3a ce0s 1 He TpeOyeT JUIIHUX KOMMEHTapHeEB.
Crnenyromuii TpeK —3TO NECHS HA CTUXOTBOPEHUE OC-
HoBartess nagan3ma Tpucrana Tuapa Mr. Aa The
Antiphilosopher, konienTyanabHas, a IIaBHOE, U My-
3bIKajJbHAasi OCHOBA JAHHOTO( W HE TOJILKO) TpeKa
MMEET YUCTO JIaJanCTHYECKHI XapaKTep U CBOKCTBA,
Kak MHe noka3zanock. HecMoTps Ha T0, 4TO Cil0Ba Ie-
peBelieHbl ¢ (DpaHIy3CKOIO Ha aHIIMICKHUH, BCE
paBHO cO37aETCsI OLIYLIEHHE, YTO BOKAJINUCT MOET Ha
(bpaHIy3cKOM. DTO K€ OIIYILIEHUE IPECIIEe0BaJIO0
MEHS BOBPEMsI ITPOCITYIINBAHUS ITOYTH BCEX TPEKOB,
naxe korga Nattsol moeTt Ha pycckoM, Ja U cama My-
3bIKa 3BYYMT OYEHb MO-PpaHIly3cKU. TpeTuil Tpek —
sT0 Razrusa Moshenie, ouepennas naga Mo3anka, Kak
B MY3bIKQJIbHOM , TaK U B [TIO3TUYECKOM OTHOILIECHMSIX,
B MOCJIEIHEE BPEMs JTa IIECHs CTaja MOeW caMou
mobumoi y rpynnel. M nocieaHuit Tpek- 3To NecHs
«3aknsatue Cmexom» Ha ctuxu Benumupa XieOHu-
KOBa, MOKaJIyH, cama CJI0KHasl , YMOLIMOHAJIbHAS U
XUTOBAs IIECHS Ha JAHHOM JIEMO.

[TonBeném accoumatuBHeblil utor: Grotesque Sex-
uality- 310 nagan3m u @paHuus, ITO FIKIEKTUKA U Op-
TFaHUYHOCTb, 3TO SMOIMOHAJIbHASI MYy3bIKa JUJIS TEX,
KTO LIEHUT U JIIOOUT BCEBO3MOXHYIO MY3bIKaJIbHYIO
muszodpenuto. Hanerocs nanbiie Oyner 6omblie Tpe-
k0oB(!) M Tpynma He CTaHET JABUTATHCS B CTOPOHY
0oJiee COBPEMEHHOTI0 U a/IalTUPOBAHHOTO 3BYYaHMsI,
a Hao0opOT 3a0myauTCs B 1€0OpPSIX aBaHrapIHOCTEH
U TYy/1a K€ 3aBEeJIET CIyIIAaTENIeH.

Baoum ‘Bars-Ursula’ bapcos
“Grave Jibes Fanzine”
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Camp Z — peueH3uns Ha
cuHrn “U-Bortched”.

3Omom cuHen obwbsengsem o mom, ymo Camp Z
g038pawjaencs K 3KkcriepumMeHmam,

rnocm naHKy U 0epOMHOMY pa3Hoobpa3suro
nodxodos K 38y4yaHuro!

Manu/Zorch

Moxem nokazamecsi, ymo Manu/Zorch uzbparn
uesib Ha c80eM My3biKaslbHOM ymu, rnpo Komo-
pyro MHo2ue 8 Hawe 8peMs CKaxym «Heg03-
MOXHO», - CO030aHue 4eao0-mo COBEPUIEHHO
HOB8020. B camom Oene, Ha4yag aKcriepumeHmupo-
eampb ¢ “Zorch Factor”, Manu cmewusarn my3bi-
KalbHble UHepedueHmel 8  pas/lu4yHbIX
npornopyusix, nbimascb Haumu onmumarbHble. U
Hoebll cuHen Camp Z nod HaseaHuem “U-
Bortched” ybexxdaem 8 mom, ymo 6anaHc 8 amux
rponopyusix HakoHey-mo HatioeH. Obe necHu, us-
MeH4yusas u memHas “U-Bortched” u HanpsxeH-
Has MenaHxonu4dyHas u «ceemnasiy “Further
Schizo” ebidepxaHbl 20e-mo Mexx0y nocm-rnaHKoM
u nocm-uHOacmpuasiomM, HO 3mu XaHpbl MpPyOHO
ykazamb camu rno cebe, Oaxe cpedu «rnoesnu-
aewux». Mimak, 0aHHbIU penu3 daem MoHSIMb,
ymo Camp Z 8 KOHEYHOM umoz2e Hawesi ceoe
Mecmo 8 My3biKalsibHOU ecerfieHHoU. [Jasalme xe
menepb nocMompum, nodmeepdum Jiu 3mo rpeo-
ronoxeHue oxudaemMbili OCEHbH r10/IHOhopMam-
HbIU aribboM npoekma.

lNanb ‘Nattsol’ Bapyukut
‘Grave Jibes Fanzine’
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peLeH3ns Ha Komnunaumio «Garlics >

Ilepsoe sneuaminenue Heb3s NPOU3BECMU 08ANHCObL.

Hapoonas myopocme .
Garlics — mpoMo-KOMITUJISATIAS HEOE3BI3BECTHON B ONIPEICTICHHBIX KPyTraxX OT€YECTBEHHON KOMaH bl

«Bomyxnennsie Konebanus». B Hee BOIUIM B BOIIM MECHU IPYIILI ¢ EP 1 KOHIIEPTOB MOCIEqHUX 2X JIET.

Garlics ocTaBisieT mociie ce0st 04eHb HeOHO3HAYHbIe BrieuaTieHus. CHavama B HEJOYMEHUE TPUBOJIST |

OYEBH/IHHIC TIPOOIIEMBI € KAYECTBOM 3aITMCH, OCOOCHHO B 3TOM IUIaHE CTPAJIaeT BOKaJ, KOTOPBIH YacTo MPo-
CTO Hepa3IMInM Ha oHe 0acoBhIX mapTuid. bac, B CBOIO o4yepe/ib, BO MHOTHX TMECHSX CIUIIKOM BBIJCIISETCS
U iepeOMBaeT OCHOBHYIO MEJIO/INIO, HE JaeT e pacKphIThCs. Bripoyem, BO3MOXKHO, KTO-TO HAlJIET B 3TOM
OCOOBHI HIHK.

OTKpOBEHHOE HETIOHUMaHHUE BBI3BAJIM HHCTPYMEHTaNIbHbIE koMIio3ulinu “Arctic bloodred moonlight
sadness” u “Northern lights”. Menonus noaxoauT Jij1sl HE3aMbICIOBATOTO HHTPO U ayTPO, B 3TOM KauecTBe
9TH KOMIO3HIIUU ¥ UCTIOIh30BaHbI Ha rociieneM EP rpymiel, HO Bee ke crmaboBara, 4ToObI TAHYTH Ha IO
HOIIEHHYIO JJIETHIO, M B CEPEIHE COOPHUKA OHU 3BYYaT HECKOJILKO CTPAaHHO, 0cOOeHHO KopoTkas “Northern
lights”.

Ha KOHIIepTHBIX 3aIUCsIX Ka4eCTBO 3BYKa MaJIaeT elle HUXKe, PUCYTCTBYIOT TPEKH C SIBHBIMU Tpo0IIe-
Mamu ¢ 06opynosanueM. Kro Beinynun «Beinykaennsie Konebanus» BKIIOYMTE UX B COOPHUK, U IIOYEMY
HEJTB3s1 OBLIO TPUIEPIKATh UX JI0 TEX TOP, TIOKa HE YAACTCs 3alKcaTh X B JyUIlIeM BHIE, - 3arajaka. YecTHO
TOBOPSI, M3-32 KQUECTBA 3aITUCH JIAMBBI TIPOU3BOIAT OTBPATHOE BIIEUATIICHHUE, OIIYIIEHHE, YTO JOOABHIH HX
710 Ky4H, TIeperpy3uB 1 0€3 TOT0 CpaBHUTEIHHO 3aHYIHBIA COOPHUK.

M Bce-Taku I1aBHOM MPOOIEMON KOMITHIISIIAH SIBJISIFOTCS HE MPOOJIEMBI C Ka9eCTBOM 3aIHCeid, a UX
obmee oqHooOpa3Hoe 3By4yanue. Ha coOopHuk Bonuio 18 TpekoB oO1ieit mpoaoHKUTEIbHOCThIO 70 MUHYT, 1
TIPY TIPOCITYITUBAHNUY €TO IEIMKOM 3BYYaHHE TPOCTO YTOMIISIET. BO3MOXHO, MPpUYMHA B TOM, YTO €TMHOO0-
pa3HOe 3By4YaHHE eIlle He 03HaYaeT aTMOC(HEPHOCTH allbOOMa, a MOXKET, B TOH My3bIKE ITPOCTO HE XBATAET
KaKHX-TO 3aKIFOUUTEIBHBIX IITPUXOB, KOTOPBIE MPHUIATH OBl TIECHSM SPKOCTh U MHIUBUIYAILHOCTb.

Tem HEe MeHee, OIpe/IeIeHHBIN MMOTEHITHAIT Y TPYIIIBI €CTh. K CPaBHUTEIIEHO CHITBHBIM TIECHSIM MOYKHO
otHecTH Acids (He ciyyaliHo, BUIMMO, OHA BOIILJIa HAa KOMITHJISALINIO B 2 Bepcusx), «Free», «Diariesy,
«Decembery, m000NBITHRIM MOTy4Ymiics MUKC «Ash mylejau tavey ¢ »xeHckuM BokanoM. Jla u B
OCTaJIbHBIX MECHSIX MOXHO IPOYYBCTBOBATh HEIUIOXOH PUTM U MPUSATHBIE TOCT-IAHKOBBIE TUTAPHbIE
HapTHH, XOTS, K COXKAJIEHUIO, I TOT0 WHOTA MPUXOAUTCS MPEOA0JIeBATh EPBOE HEMTPUATHOE
BIICUATIICHHUE.

[ToaBoas uTor, X0TeNnoch Obl CKa3aTh ciemytomiee. [Ipu Bcex OTMEYeHHBIX HeJOCTaTKaxX, 1aH-

HOE MPOMO JIa€T MOHSATh, YTO TpyMIa CIocoOHa Ha OOJbIIIEE, YEM TO, YTO OBLIO POAEMOHCTPUPO-
BaHO 3TOM KoMmuisAKei. Tak yTo xoueTcst BEepuTh, uto «Beinyxaennsie Konebanus» He cTaHyT
OCTaHABJIMBATbCA Ha IOCTUTHYTOM.

Huxonaii ‘Tacitus’ [lonsakog

‘Grave Jibes Fanzine’
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(((S))) — peueHsusa Ha ansbom g.;hosts»

[IpocnymimBanue My3bIKH - 3aHSATUE CPOJIHU YHOTpeOIeHnI0 KOKTelael. /J{oBoiapHO yacTo ciyyaercs,
YTO HallUTOK HECEeT B ¢e0e HOTKH YEro-To MPUBBIYHOTO U 3HAKOMOTO, HO B TO )K€ BpeMs JapUT OLIYLICHHUS,
KOTOpbIE HEBO3MOXKHO MOJIYYUTh OT KOMIIOHEHTOB IO OT/I€IbHOCTH. '

Cry4aercst Tak, 4TO My3bIKy HaJI0 pacnpoOoBark. Kakas-To 4acTh My3bIKH 3aCTPEBACT B COSHAHUU U
HE J1aeT MOKOs, TIOKa He BBIJEIHIIE €€ U3 0011el Mo IuH, He ToWMellb, YTO 3T0. Y TONbKO TOraa MpUXOAUT
MOHMMAaHUE BKyCa 1 HACTIaXICHUE UM. -

Anp6om «Ghosts» my3sikanpHOTO poekTa (((S))) coctout u3 11 TpekoB, 00IaIaAOIMKUX YIUBUTEIEHO
LETBHOM 0011Iel aTMochepoil 3BydaHusl, MO3BOJISIONICH BOCTIPUHUMATH €r0 OyKBaJbHO HAa OJHOM JIBIXaHHH.
Hetopomnuseie, HO TO0CTaTOYHO TUHAMUYHBIE MEJIOJIUU MOTPYKalOT B HACTPOEHUE KAaKOW-TO YMHUPOTBOPEH-
HOM OTPEIIEHHOCTH U CO3ePIATEILHOCTH. TeMbl CKpPBhIBAEMBIX B JIyIII€ CTPACTEH, HEB3aUMHOM JIFOOBH U CO-
KPOBEHHBIX JKEJIaHUI MPOHU3BIBAIOT BECh aJIbOOM, HO IIPHU ATOM MOPSIOK TPEKOB (POPMHUPYET HEKOTOPYIO
CIOKETHYI0 TuHaMuKy. [lecHr mpoOBOASAT HAC OT MEPEKUBAHUN U CTPAJAHUN OT HEPa3/eJICHHbBIX WU CKPBI-
BaeMbIX 4yBCTB B In the Shadow of a shadow nu Mesmerized uepe3 Temy maeHus u 0OpyIIeHUS )KU3HU (371€Ch
HeNb3s He ynoMsHyTh necHio Help, kaBep-Bepcuio HeOe3bI13BeCTHOM necHu rpynnbl Beatles, kotopas B uc-
nostaeHnH (((S))) mproOpeia COBEPIIEHHO HOBOE 3ByYaHHUE M IMOJTHOCTHIO BIMJIACh B aTMOC(hepy aapboma) K
yracaHuIO MHTEpECca K KU3HHU U MEJIAHXOJIMH B 3aKITIOYUTENIBHBIX MecHAX anbooma When the well runs dry u
Dying. [Ipu ToM My3bIKYy HE MOJTy4aeTcsi Ha3BaTh ACTPECCUBHOI, OHA JIUIIh HACTOJILKO MeYanbHa U MpayHa,
HACKOJIBKO 3TO TpeOyeTcs AJisi CO3/1aHusl 3bI0KOr0, MPU3PAauHOTO YyBCTBA JIETKOM, CBETIION U, OXKAIIYH, Jaxe
YEM-TO PUSATHOMU, TPYCTH.

B my3bikanbHOM mane «Ghosty - mpeacTasisieT co0oi coeIMHEHUE MOCT-MTAaHKOBBIX TUTAPHBIX MAPTHI
B nyxe The Cure ¢ kakoii-to [Tuak ®nolimoBckoit MaHEPO UCTIOTHEHUS, pUTMUYHBIX yIapPHBIX, aTMochep-
HOTro 0aca M JIETKUX CHUHT-3JIEMEHTOB, BHOCSIINX 3aBeplUIalolIfe ITPUXHU B oOuiee 3Byuanue. bac xorenock
OBl OTMETUTH 0CO00: €r0 MOIIHOE, MTOJHOE 3ByYaHHUE - 3TO CBOETO POjia OCHOBA, HA KOTOPYIO JIOXKATCS CO3BY-
YHsi THTAPHBIX MAapTHU, UMEHHO OH NMEPEHOCUT HACTPOEHUE MEJIOINHU Ha CIYIIATeNs U SIBISIETCS TEM CaMbIM
MY3bIKaJIbHBIM 3JIEMEHTOM, HE PAacClIbIlIaB KOTOPbI, HEBO3MOXKHO OLIEHUTH BCIO TNIyOUHY 3By4aHUs! KOMIIO-
UL a1p00Ma.

[ToxBoms UTOT, MOXKHO CKa3aTh, 4TO aibOoM «Ghosty My3bikanpHOTO TTpoeKTa 3aragodnoro (((S))) - ato
MIPEKPACHBIN MY3bIKaJIbHBIN KOKTEHIIb, KOTOPBIN C MEPBOTO TJIOTKA pacioyiaraeT kK cede, a ¢ KayKIbIM HOBBIM
Bce OoJiee pacKphIBAET CBOM HACHIIIEHHBIN BKYC. DTO MPOXJIaJHOE 3ByYaHHE, KOTOPOE MPOHUKHOBEHHO YMHU-
POTBOpSIET U corpeBaeT. ITo arMocdepHasi My3bIka, KOTOPYIO MPUATHO cirymiarh. [Ipocto mompoOyiite.

Huxonau ‘Tacitus’[lonsaxos
‘Grave Jibes Fanzine’
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pom padoTann:

Han HOME

JIUPEKTOP

pI0, peLICH31H,
eH3UU

JapyuKui - UHTEPB
pHTEPBBIO, PEIT

Ursula' bapcos -

' HuKo.aes - HHTEPBHIO
aBHBIN PENAKTOD; TeXHNUECKHI IAPEKTOP

/ MNaab "Nattsol'
Banum 'Bars-
BuxTtop 'Sorrow

\ Hukonai '"Tacitus' I10JAKOB - peLieH3uL, Il
AnHA "Wrednaya' T'opaeesa - OTBETCTBEHHBIH penaKTop
OIrOTOBKE JWLTIOCTPATUBHOTO mMarepuana

' Psycho Oboroten - moaepKKa mpy It
1 oopMIECHUC nad, rpa(buqecxnﬁ TA3aiHED

Muua 'Mauzz (R)' BacuiibeBa - BEpPCTKA
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